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FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 
Bound Volumes of these Numbers are now ready for sale, 
Price 7s. 


No. 49—The cloud cap't towers (6 voices) ..% .. Stevens. 


50—Blessed is he that considereth the ~~ Dr. Nares. 
51—Italy (a Patriotic Song, ove « V. Novello 
52—I will arise a ose ie «. Creighton 
53—Come follow me on on ~ Horsley 





ADVERTISEMENTS 


Are inserted at the rate of four-pence per line, and the duty added, 
for a long or short advertisement. 


A Chamber Finger Organ, or suitable 


for a Chapel or small Country Church. To be Sold, 
a Double-acting Organ, containing the following Stops :— 
Open and Stopp’d Diapason Treble and Bass ; Principal Treble 
and Bass; Dulciana; Twelfth, Fifteenth, and Cremona; one 
Octave of Pedals; and Swell. The keys extend from GG 
to F in ait (5 octaves). There are two shifting barrels for 
Psalmody, playing each ten choice old tunes. The whole in 
a handsome Spanish mahogany modern case, with gilt pipes in 
front, also toot andeside blower. Warranted in perfect order. 
Dimensions, 2ft. sin. depth, 8ft. gin. height, 4ft. 1oin. wide. 
Will be parted with a great bargain, as the proprietor is re- 
moving into the country. To be seen at No. 61, London- 
Street, Fitzroy-square. 








fro Sale. A very elegant Harp, 

(double Erard action), just received trom the drawing- 
room of the Lady for whose daughter it was purchased. The 
tone exquisite, and general ornament more than ordinarily 
chaste and genteel. Original cost £100., now offered for 
£25. May be seen at Mr. J. Alfred Novello’s, 69, Dean-street, 
Soho. 


AS icageg and Jeannot Quadrilles.— 


Solos, 3s. ; Duets (Pianoforte), 48. ; Septett, 5s.; Full 
Band, 12s. In these Quadrilles all the melodies of the far- 
famed ‘ Songs of the Conscript” are contained : the arrange- 
ment is admirable : the well-known airs “ set the spirits dancing 
before the feet begin:” in popularity they surpass the most re- 
nowned dances of former times : the Continent is now ringing 





with the beauty of these melodies, and throughout the whole 

civilized world their all-pervading influence is felt. New 

Editions of the Songs are published every week ; already have 

there been issued upwards of ONE HUNDRED THOUSAND COPIES. 
London: C. Jefferys, 21, Soho-square. 





| iggenpcmnig Coventry & Co. request 

the Public to inspect their extensive Stock of COT- 
TAGE and PICCOLO PIANOFORTES, which, for bril- 
liancy of tone, combined with the utmost delicacy and dura- 
bility of touch, they flatter themselves are unrivalled. Second- 
hand Pianofortes, by other eminent makers, sold on the most 





advantageous terms. All instruments warranted. 71, Dean- 
street, Soho. A large stock on hand for hire. 
he Works of God above, below. 


A Duet for two Sopranos. The Poetry from the Rev. 
John Keble’s “Christian Year ;” the Music composed, and 
dedicated by permission to the Lady Charlotte Neville 
Grenville, by ROBERT BRIDGEWATER, Lay-Vicar of 
Her Majesty’s Chapel Royal, Windsor, and of Eton College, 
late of Canterbury Cathedral, and formerly Chorister of the 
Cathedral, York. Price 3s. 6d. 

London Sacred Music Warehouse, J. Alfred Novello, Music 
Seller (by appointment) to Her Majesty, 69, Dean-street, Soho, 
and 24, Poultry ; and to be had of the Author, 30, Horseshoe 
Cloisters, Windsor Castle. 


| ozart’s Cantata, ‘* Davidde Penitente,” 


as performed at the Norwich Festival. The English 
version adapted by R. ANDREWS. New and complete, 7s. 6d. 
May be had of J. A Novello, Dean-street, Soho, London, and 
all principal Music-sellers. 


Foreign Wine Cellars, 69, Dean-street, 
Soho. JAMES THEOBALD begs leave to inform the 
public that he has opened the above Cellars with the intention 
of clearing and bottling Wines from the Docks, and disposing 
of them in their genuine state. Having held a situation in the 
Wine Department, London Docks, for eleven years, together 
with a long connection with the Wine Trade, he possesses 
unusual advantages of procuring Wines of the finest qualities. 

He has now on sale a large stock of FINE OLD WINES 
in excellent condition, which have lain in bond from three to 
seven years, upon which advances have been made, and he is 
consequently enabled to offer them at exceedingly moderate 

rices. 
; Gentlemen about to purchase Wine from the wood (the ad- 
vantage of which is well known to connoisseurs, as the removal 
of crusted Port, however fine, often impairs its quality), will 
find it their interest to favour him with their orders, as profit 
will at all times be a secondary consideration to securing the 
finest and choicest vintages. 

He begs leave to call attention to his very superior PORT 
and SHERRY, which may be had drawn from the wood at 
14s. per gallon, or 28s. per dozen, and upwards. Sample 
bottles at the same prices. 

. T. undertakes to clear Wine from the Docks, to fine, 








bottle, and deliver them, in any quantity, within five miles of 


London, at 4s. per dozen—bottles, corks, laths, and sawdust 
included. Wines carefully removed at 1s. per dozen. 
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Organ Music published by Coventry, 
71, Dean-street, Soho, London. 


Sap Sebastian Bach’s Grand Studies, 


(or Pedal Fugues); consisting of Preludes, Toccatos, and 
Fantasias, with a separate part for the Double-bass or Violon- 
cello by Signor Dragonetti. In Eight Books, price 7s. each. 
Book 1.—No. 1, in A minor; No. 2, in E; No. 3, in D 
minor ; No. 4, in G minor. 

Book 2.—No. 5, in G; No. 6, in D. 

Book 3.—No. 7, in E minor; No. 8, in G minor; No. 9, in 
D minor. 

Book 4.—No. 10. in A minor; No. 11, in B minor. 

Book 5.—No. 12, in C; No. 13, in C minor. 

Book 6.—No. 14, in C; No. 15, in E minor. 

Book 7.—No. 16, in F. 

Book 8.—No. 17, in D minor. 

Book 9.—Saint Ann’s Tune, 4s. 

Book 10.—No. 18, in G, 3s. 
All with a Double-bass or Violoncello accompaniment, by 


the late Signor Dragonetti. Nos. 2, 7, and 18 are arranged 
from the original manuscripts by Mendelssohn. 


bps Beauties of Handel, in 3 Volumes; 


consisting of upwards of 150 of his most favourite Songs, 
Duets, and Trios; arranged with separate accompaniment for 
the Pianoforte, by Joseph Corfe. Dedicated by permission to 
His late Majesty, George III. Price £1. 5s. each Vol. 


Be Corales or Psalm Tunes, edited 


by Mendelssohn. In 4 Books, each 8s. 
eal Six Variations on the Corale 


‘¢ Christ der du bist der helle tag,” (Christ who art the 
brightest day). Price 3s. 


Be Eleven Variations on the Corale 


“Sey gegrusset Jesu gutig,” (All hail, good Jesus). 
Price 53. 
Edited from the original manuscripts by FELIX MENDELS- 
SOHN BARTHOLDY. 


Be Fuga in A minor, “Per il 


Cembalo,” performed by William Sterndale Bennett, 
at his Classical Chamber Concerts. Price 3s. 


ama first set 48 Grand Fugues. 8s. 
i second set 48 Grand Fugues. 8s. 
ye Fehtenia and Fugue. 4s. 
ete Six Grand Sonatas for 


the Organ, inscribed to his friend, Dr. F. Schlemmer. 
In one volume, price 21s., or in six numbers, 4s. each. 


This is a marvellous work, and the renaissance of church 
instrumental music. It is the book of the epoch. We could 
have as little anticipated this stupendous emanation of a giant 
genius, as the revival of the mediatorial dances, the discovery 
of the ancient chorus to each of the psalms, or the tableux 
vivans of a Mosarabic celebration, Cardinal Ximenes and his 
choir dancing with a decorum equalling their devotion before 
the high altar in the Great Cathedral of Toledo. Hitherto 
religion has had only one organist, Sebastian Bach, the solitary 
high priest, to whom was given that eloquence of song mightier 
than that of speech, and who living only for his church, and 


wholly intent upon the truth, quickened and embodied it into 
the high symbols of a pure and primitive form of Christian 
worship. Bach was the apostle of church musical art : his 
mission was the marriage of beauty with devotion ; and most 
reverently, and yet, withal, most gorgeously, did he celebrate 
the rites. He dies, and a century passes away. The temple 
of harmony, the scene of his mission and his accomplishments, 
remains open. We can see the long nave, the groined arches 
of the aisles, the sweet repose of the choir, and the clear 
obscure of the long distant chapels—mysterious echoes float 
around the building, but before the door there undulates an 
aerial and crystal-lined curtain, which refuses to yield except 
to a like spirit—to the same single-minded devotion—to the 
same mighty assiduity in holy ministrations. A century has 
passed, and Mendelssohn, separating himself from his contem- 
poraries, purifying himself by the same loneliness and solitary 
communion with the parent of all that is good and beautiful, 
raises the veil, and enters to assist in the perfect development 
of that of which his prototype had so wondrously laid the cor- 
ner stone, and outlined all its glorious details. There are now 
two organ composers; the present epoch has envolved a second 
in Felix Mendelssohn. 

These organ sonatas challenge all rivalry—defy all com- 
petition. No living mind but Mendelssohn’s could have con- 
ceived them.”—Morning Chronicle, March 6th, 1846. 


he Sacred Melodist ; a Collection of 


Sacred and Moral Songs. Words by Montgomery, 
Bishop Heber, Mrs. Hemans, H. K. White, Newton, Kelly, 
&c. Music selected from the works of Eybler, Mozart, Haydn, 
Hummel, &c. Also, several original compositions written for 
this work; adapted chiefly for social and private devotion ; 
dedicated to the Rev. Frederick Hamilton, A.M., Chaplain 
and Superintendent of the Royal Academy of Music. Price 123. 

(The above may be had in Twelve Numbers, 1s. each.) 

In the above named work, which has been carefully revised 
by one whose sentiments are in accordance with those of the 
Record Newspaper, particular attention has been paid to the 
selection of the words: it therefore deserves the notice of 
those whose object it is to promote private and social devotion. 


RR: Dr. Maurice’s Evening Service, 
with verse for two trebles in the key of E major. 3s. 6d. 


London: Coventry, 71, Dean-street, Soho. 
2 





Just Published. Price 3s. 


i ier Royal Laggan Waltzes. Composed 


for the Pianoforte, and dedicated with permission to the 
Right Honorable Lady Georgina Baillie, by 
C. H. MORINE, 
Professor of Music, Inverness. 


he sound the loud Pibroch. A 
Highland Welcome to Her Most Gracious Majesty 
QUEEN VICTORIA, on visiting Laggan, August, 1847. 
Written and adapted to a native melody by ANGus FRASER ; 
the symphonies and accompaniments by C. H. Morine. 

Edinburgh: Wood & Co. ; London: Cramer & Co. ; and 
all Music-sellers. 





Just published, price 6s, 8vo. Cloth. 


Mes and Singing made easy. Persons 

desirous to teach, or learn rapidly and thoroughly, both 
the Theory and Practice of Music, should purchase SIGNOR 
B. FONTANA’S (Composer and Professor of Singing) 
MUSICAL MANUAL, which is calculated to remove the 
difficulties of this delightful art. 

London Sacred Music Warehouse, 69, Dean-street, Soho, 
and 24, Poultry; and of the Author, 39, Brewer-street, 





Golden-square. 
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JACKSON’S ORATORIO, 
“THE DELIVERANCE OF ISRAEL.” 


THERE are several delightful valleys situated 
amongst the high hills which separate Yorkshire 
from Lancashire, where the inhabitants of the vil- 
lages possess a large share of traditional musical 
ability. These valleys are but rarely visited by 
strangers ; and the few who are attracted there 
must make their way either on foot, or be con- 
tent with the humble conveyance of a chandera 
or light cart, for public vehicles there are none; 
the trouble, however, which they may incur, in 
arriving at these sequestered dales, is well repaid 
by the glories of the scenery, and the heartiness 
of the welcome from the simple inhabitants, 
should they be fortunately known to them. 


On the Sunday immediately following the 17th 
September begins a series of wakes or feasts 
in the valley of the Nidd, known by the name 
of the NipperspaLe Rant, continuing nearly 
through the month, each village being succes- 
sively the head-quarters of the feast for two or 
more days, when to abundant eating and drink- 
ing is usually added the amusement of music. 
It was our good fortune to be invited to assist at 
Pately Feast, held at Pately Bridge (the capital, 
as it were, of the Niddersdale Rant), to take 
part in the grand oratorio to be held in the 
church, on which occasion, the local musical 
folk were to enjoy the proud satisfaction of sing- 
ing the composition of a man they might almost 
call a fellow-townsman, for although residing in 
the next dale, at Masham, yet it was at Pately 
Bridge he spent his school-days, and here, too, 
he had his first musical instruction from neigh- 
bour W , an indefatigable amateur, who is 
still the life and soul of music at Pately, teaching 
the boys and girls, encouraging the men, tuning 
their fiddles, singing the hard bits of solo him- 
self, and not the least amongst those proud in the 
composer’s triumphs. Several of the string and 
wind band were friends from the larger towns of 
Yorkshire, and pleasant it was to see the ludic- 
rous shifts to provide conveyance for such 
unusual numbers, their bustling arrival, and 
their being billeted upon various hospitable com- 
mittee-men; but by far the larger portion of 
players and singers were of the Dale, and judging 
from the few houses and the many musicians, 





every roof appeared to render its tribute, and the | 


excellent method of their reading shewed that 
the fame this part of the country enjoyed, even 
in Handel's time, is still well deserved. 





were performed, relates, in his musical work, 





We have several times, during the last two 
years, had to speak of the great musical merit of 
Mr. Jackson’s work, when noticing its perform- 
ance at Leeds, Bradford, Halifax, York, &c., in 
which districts it appears to have taken a firm 


|place in the estimation of musical men; but it 


was especially interesting on the present occasion, 
performed by the school-fellows and personal 
friends of the composer, and that with a precision 
which best marked their admiration of his work. 


The Deliverance of Israel has been an- 
nounced for performance at Liverpool, Man- 
chester, and Wakefield, during the ensuing win- 
ter, and London will doubtless follow their ex- 
ample, when the first hesitation has been got 
over, to allow merit to a composer not delighting 
in a foreign breakjaw name. 





DOMESTIC or FAMILY MUSIC. 
(From Dr. Mainzer’s ‘* Music and Education.’’) 
Aut classes, at last, will reach that beautiful 

style, which, though scarcely known as yet, is 
that which gives to music its real character, its 
educational importance, the stamp of its lofty 
destiny,— Domestic, or Family Music. In a 
country where dramatic works have so long and 
so exclusively occupied the field, it is difficult to 
make it understood what family, what domestic 
music is. In the expectation that this style of 
composition would soon find poets and musi- 
cians, we might mention as such, the smaller 
pieces of Handel and Mozart, the psalms of 
Marcello; or, should we name the work of a 
more modern master, those beautiful duets of 
Rinck, called, in the English translation, ‘* The 
Sabbath Eve!” In the character of these simple 
musical dialogues, of which the English poet has 
unfortunately too much contracted the thought, 
is our idea of one kind of family music best 
personified. They have that sublime cast, that 
lofty tone and sentiment, which mark this kind 
of music as the most cheering, the most ele- 
vating. Who once has been a witness of the 
magic charm thrown over a family, by the true 
and expressive interpretation of such simple 
compositions ; who has seen what a little paradise 
rises, as by enchantment, out of the few inspired 
strains of the poet-musician, will ever forget 
what an endless ocean rolls its waves between 
the every-day compositions, and works, such as 
we understand them, and as we would fain see 
them domesticated under every roof, at every 
fire-side! The music we seek to implant in the 
soil and in the hearts of the people, is a music, 
the fruits of which render us wiser, better, and 
happier. Thibaut, the celebrated Professor of 
Law in Heidelberg, in whose house the best 
compositions of the 16th and 17th centuries 
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Ueber Reinheit der Tonkunst, of a young selina it with an element, without which the 
who, after hearing a composition of Lotti, was so|most perfect method remains a dead letter, a 
moved, that in leaving his house, he exclaimed, | closed, an unintelligible book,—the fire of his 
‘‘Oh! this evening, I could do no harm to my heart, his enthusiasm. 

greatest enemy.” Why should not, in every! Ifyou really wish that music should lay hold 
family, when the day’s busy stream is past, all of the young population, and penetrate into the 
unite harmoniously, and have one happy hour very heart of the British islands, throw widely 


in the enjoyment of such works ? 


To attain all this, the means are simple. Vocal 
music must be acknowledged as an indispensable 
branch of instruction in every school. The 
young scholar must be made aware that he is 
learning something useful ; as a renovating and 
exhilarating power, the music-lesson must be 
placed between those studies which require more 
mental abstraction. There is no hope of seeing 
music and poetry resume their power in edu- 
cation, until teachers begin to understand that 





open the gates of instruction; surround your- 
self with a whole army of different teachers and 
different systems! Efface the line of narrow 
demarcation, and let the stream of competition 
carry on its waves, life and animation, through 
the schools, into the people. Give some special 
encouragement to this so neglected art, and some 
preference to the schoolmaster able to promote it. 

Thus, when a competition is opened for methods 
and systems, as well as for poetical and musical 
compositions, lofty in thought and beautiful in 


an hour devoted to their acquirement is not an | form, and, in every respect, fit to take a share in 
hour lost, but an hour gained for school and the education of the people ; a new and im- 
church, for life and for society. portant branch of composition will appear as by 

Another question now presents itself, that of the enchantment, and extend its influence and 
most suitable method of imparting to the young, ramifications into every school, and every family, 
the necessary musical elements. Nothing is, through the length and breadth of theland. ‘I'he 
more important, and it cannot be denied, that one educational and family music, scarce known as 
method is preferable to the other, as being based yet by name, will, in the midst of an ocean, in all 


upon simpler principles, and more in comformity 
with the juvenile capacities and juvenile under- 
standing. But should it be made obligatory on 
the teacher? Supposing the system he wishes 
to follow simple and easy, based upon the nature 
of the art to be learnt, and the intelligence and 
the nature of the child who has to acquire it, and 
therefore perfectly well adapted for schools,—is he 
to be prevented from carrying it out? Should, 
because one method has become the law of the 
land, the world of thought and of enquiry be shut 
up to all future improvement and progress ? 
Should all studies, all efforts, be thus declared 
useless and unavailable? No country has ever 
attempted such tyranny. Neither France nor 
Prussia, neither Saxony, Bavaria, nor Wirten- 
berg, have ever dared to put such drag-shoes on 
human intelligence, the least of all on educational 
pursuits. School books are examined with care, 
and, above all, by men competent to judge ; and 
when approved, they are recommended, but their 
exclusive use is never insisted upon. Numerous 
methods bear, therefore, in France the words, 
Approucée et recommandée, as motto of the 
minister of public instruction: so it is in Ger- 
many: hundreds of different methods are 
thus, at the same time, in operation: here it is 
the one, there the other, which produces the 
better result, according to circumstances or the 
individuality of the teacher. Make the teacher 
answerable for the result, but leave to him the 
choice of the means. He knows best how to 


work, in order to reach the minds of infancy. 





His system may not be the best, yet he will 


its various changes and tempests, stand in its sim- 
plicity, purity, and grandeur, like a rock, and 
bear unshaken the sway of all the surrounding 
tides of style and fashion. May the classic, ro- 
mantic, and fantastic schools, combat and efface 
each other! May the lyric drama of all the con- 
tinental languages intoxicate the lions of the 
fashionable world! There will be a music which 
appears neither upon the stage nor the market- 
place, neither in concerts nor drawing-rooms, 
but which modestly enlivens the school and the 
cottage, and helps to instruct the people, to 
embellish the hour of toil and that of rest. This 
style will remain uncontaminated by the impure 
breath of changing fashion and passing mounte- 
banks, and as truly NaTIONAL, form the axis, 
round which all others move, appear and dis- 
appear, as figures of a Lanterna Magica. In 
this manner you will render to the young what 
they have been deprived of; you will advance 
the rest of Europe, and give, even to Prussia, a 
glorious example of a better, a more _philo- 
sophical application of music to the education 
of youth. 

Thus Music will again be looked at with 
reverence. In churches she will fill, like a 
stream, the hearts of the multitude; she will 
again appear as the minstrel and the harp of old 
in our dwelling; be our guardian angel, a hea- 
venly messenger, our teacher, friend, and com- 
forter; and from her deepest dejection, from 
a state of servitude, corruption, and degeneracy, 
rise, a new phoenix out of ashes, higher and 
higher, to a glorious apotheosis. 
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UNDER ROYAL PATRONAGE. 





PERFECT FREEDOM FROM 


COUGHS IN TEN MINUTES, 


And instant relief and a rapid cure of 


Asthma and Consumption, Coughs, Colds, and all disorders of the Breath and Lungs, 


Are insured by 


Dr. LOCOCK’S PULMONIC WAFERS. 


rrr rrr 





The truly wonderful powers of this remedy have called forth Testimonials from all ranks of society in all quarters of the 
world. 


Another of the daily Cures performed. 


Extract of a letter from Mr. James Froud, Chemist, Dorchester. 
March 4th, 1848, 

Gentlemen,—Having just received the following, I beg to 
hand it to you, as a further proof of the excellence of Dr. 
Locock’s Pulmonic Wafers, which are generally spoken of in this 
neighbourhood in terms of the highest commendation. 

A gentleman, aclergyman, called on me this afternoon, and 
expressed himself with much pleasure of the decided benefit his 
sister has received from the Wafers. 

She had been for some years the subject of a most distressing 
cough. The remedies usually employed by the profession had 
not succeeded in affording relief; other remedies were resorted 
to, respecting which the daily press tell wond’rous tales. Still 
only occasional and temporary ease was obtained; but on trying 
your preparation, Dr. Locock’s Wafers, benefit was almost in- 
stantly derived, and by a little steady perseverance, the cough, 
which was before distressingly troublesome, is now perfectly 
cured. Iam, Gentlemen, JAMES FROUD. 


Important to all who Sing. 


From Mr. Edward Page, Director of the Choir, and Organist of 
St. Peter’s Catholic Church, Leamington. June 21, 1848. 

Gentlemen,—Having frequently suffered much from relax- 
ation of the throat, I have often been obliged to resort to various 
preparations ; but since I have had the good fortune to try Dr. 
Locock’s Pulmonic Wafers, I am now but seldom obliged to re- 
sort to them, for the extraordinary good effects they have pro- 
duced are most surprising. 

Even when the throat appears to be completely exhausted, 
and the voice to be nearly gone, two or three (at most four) will, 
in the short space of half an hour or so, completely restore its 
flexibility and power, and they do not act as a mere temporary 
exciting remedy, nor do they leave any lassitude after. 

Having felt the gieat value of the remedy, I feel it a duty to 
generally recommend it, as I am convinced that all persons will 
find immense benefit from the general and persevering use of it, 
and I shall be happy to answer any enquiries. 





EDW. PAGE. 


*,* Small books, containing many hundreds of properly authenticated Testimonials, may be had from every Agent. 
Dr. LOCOCK’S WAFERS give instant relief, and a rapid cure of Asthma, Consumption, Coughs, Colds, and all 
disorders of the Breath and Lungs. TO SINGERS AND PUBLIC SPEAKERS they are invaluable, as in a few hours 
they remove all hoarseness, and wonderfully increase the power and flexibility of the voice. 


THEY HAVE A PLEASANT TASTE. 


Price 1s. 13d., 2s. 9d., and 11s. per box. 


Agents: DA SILVA & CO., 1, Bride-lane, Fleet-street, London. Sold by all Medicine Vendors. 
BEWARE OF IMITATIONS. 

Unprincipled persons, Chemists, and others, prepare counterfeits of that popular remedy, Dr. LOCOCK’S PULMONIC 
WAFERS. Purchasers are therefore cautioned not to purchase any “* PULMONIC” Medicine or “* WAFERS ” unless 
the words ** Dr. LOCOCK’S WAFERS” appear in white letters on a red ground in the Government Stamp outside each 
box, without which ALL ARE COUNTERFEITS AND AN IMPOSITION. 





Musical Works, lately Published by J. Atrrep NoveE.to, 


69, Dean-street, Soho, and 24, Poultry, London Sacred Music Warehouse. 


Just published, price 4s., Folio size. 


Moser First Mass in C. Arranged 


for the OrGAN or PranorortE, SOLO, by Vincent 
Novetto. The movements will be published in Numbers, 
prices from Is, to 2s. each. 
*,* Several other Masses by Mozart and Haydn will be 
shortly published as Organ or Pianoforte Solos. 


he Harmonious Blacksmith, with Six 

Variations for the Organ, inscribed to Edward John 

Hopkins, Organist of the Temple Church, by Edmund Chipp, 
Organist to the Church of St. Olave, Southwark. Price 3s. 


Beautifully printed on extra-sized paper, and bound in cloth» 
with the Alto and Tenor parts to the original Cleffs, 


| de own Services and Anthems, 
complete in Four Volumes. In Vocal Score, with an 
accompaniment for the Organ or Pianoforte, arranged by 
Vincent Novetto. Price to subscribers, 16s, each volume— 
to non-subscribers, 31s. The Single Vocal Parts are also pub- 
lished: price to subscribers, 18s. each volume—to non-sub- 
scribers, 27s. The subscription-list will be closed immediately 
after the fourth volume is published. Persons wishing to sub- 
scribe to a COMPLETE edition of the Church Music of this 
esteemed Author, are requested to forward their names to 
. AtrreD Novetto, at the London Sacred Music Ware- 
ouses, 69, Dean-street, Soho, and 24, Poultry. A list of the 
contents of this work may be had on application. 





N ew Edition of the following celebrated 
Anthems, in Vocat Scorg, with Orcan Accompani- 
ment by Vincent Novetto :— 








Crarxe, Dr. W. In Jewry is God known. 4 voices 6 

Single vocal parts eee eee oe I 3 
Narzs, Dr. Blessed is he that considereth the poor. 

5 voices eve eee oo. IO 

Single vocal parts eee eee oo TO 

O Lord, grant the King a long life. 5 voices 1 6 

Single vocal parts eee eee ow I 3 

Try me,O God: 5 voices ... ss 8 0 

Single vocal parts ... eee dae 0 

Stroup. Hear my prayer. 4 voices oe 30 

Single vocal parts eos ove «se & 0 


pre “Here shall soft Charity 

repair,” abridged and arranged for Four Voices, for the 
use of all Charitable Meetings, by Dr. CHARD, and per- 
formed for the first time at the Festival of the Lock Hospital, 
February 3rd, 1848, and dedicated with great respect, by per- 
mission, to the Very Rev. the Dean of Winchester. Price 25. 


BY the waters of Babylon. The 137th 
Psalm. An Anthem for five voices. Composed, and 
respectfully inscribed to J. D, Macbride, Esq., D.C.L., Prin- 
cipal, Rev. R. Mitchell, B.D., Vice-Principal, and the Mem- 
bers of Magdalen Hall, Oxford, by THOS. IONS, Mus. Bac., 
Oxon., Organist of St. Nicholas, Newcastle-on-Tyne. 4s. 
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Correspondence, 





Tue Iranian Sincers at THe Frstivats.—In con-| 
firmation of the opinion we gave in the last number of | 
the Musical Times, how much out of place these other-| 
wise clever artists were at the music meetings, a cor-| 
respondent in the Morning Post, of 16th Sept., calls 
attention to the following impropriety. The fault of 
the matter is evidently with those who placed Alboni 
so much out of her sphere. 


THE WORCESTER FESTIVAL AND THE 
BISHOP OF WORCESTER. 

Sir,—It is most unaccountable that the farce which 
was enacted at Worcester Cathedral on Thursday 
morning should have so long eluded the detective 
criticism of the public press. Your reporter, indeed, 
did not fail to observe that the gem of the morning 
was sadly marred by the imperfect enunciation of the 
words; and well it might. It had, indeed, been pre- 
arranged that Alboni should give the Seraphic Hymn 
in the English version ; but whether her courage failed 
her at the last moment, or from whatever cause, she 
certainly repeated the sentimental “ Dove sei amato 
bene” from the opera of Rodelinda. Now it is im- 
possible to blame Alboni, who was only engaged in a 
professional way, and did her best to produce the de- 
sired effect; but only consider the malapropos! A 
christian audience rising reverentially, in a conse- 
erated edifice, to profane words in a foreign tongue ! 
A further coincidence to be mentioned, is, that the 
beautiful hymn, “O salutaris hostia,’’ had been re- 
fused on the ground that they were in a foreign lan- 
guage, and too papistical. But the climax remains to 

e told—The Bishop encored! O, my lord, will you 
ever — preside at a musical meeting in your ca- 
thedral, after such a mistake in such a place? Most 
truly do we believe that you were as innocent of the 
song as the babe unborn. But we would seriously put 
the question:—Was your cathedral ever intended to 
combine secular amusements, opera singers, and a 
volatile audience? And is not the denouement to be 
interpreted a judgment of the abuse? Alas, my lord! 
in the words of the poet— 

“ Euge ‘tuum et belle nam bellum hoc excute totum 
* Quid non intus habet?’” 
I remain, Sir, yours, &c. 
VINDEX. 





Brief Chronicle of the last Month. 
It is said that Drury Lane Theatre will be opened 


AppoinrmENT oF Conpuctor.—Sacrep Harmonic 
Socrety.—-In pursuance of certain resolutions agreed 
to at a meeting of members held on Tuesday, the 5th 
Sept., a special general meeting of the society was 
held last night, at Exeter Hall, for the election of a 
conductor, and to consider and determine what further 
conditions should be adopted with reference to that 
office. The chair was taken by Mr. Harrison, the 
President of the society. Five or six candidates were 
proposed for the office of conductor, all of them 
men of standing and high professional eminence as 
musicians, but after considerable discussion, the con- 
test lay between Signor Costa and Mr. Perry, who has 
been for about sixteen years the leader in the society. 
Upon the votes being taken, there appeared, for the 
appointment of Signer Costa 97, and for Mr. Perry 28, 
being a majority of 69, in favour of Signor Costa. 
This appointment may be hailed as a great accession 
of strength to the society, especially when Signor 
Costa’s connection with the Philharmonic is taken into 
account; and it may also be regarded as a further 
evidence of the anxiety of the society to merease its 
effectiveness, and to sustain its well-earned popularity. 
Mr. Perry’s long services as leader were highly eulo- 
gised and duly appreciated.—Morning Advertiser. 


The Triennial Meeting of Welsh Harpers, &c., called 
the Eisteddfod, will take place at Abergavenny, on the 
10th, 11th, and 12th October. The meeting is for the 
encouragement and preservation of the eriginal Welsh 
language, literature, and music, and between 40 and 50 
prizes will be given, some of the value of £70. 


The Musical World has a curious letter from R. 
Schuman, of Leipsic, pointing out a canon attributed 
to Mozart, which is note for note the same as “ Non 
nobis Domine,” said to be by Bird, and asking if there 
be any evidence in England, proving the composition 
to be by Bird, from the date of publication. 


Tue Worcester Musicat Festivat.—The 125th 
meeting of the choirs of Worcester, Hereford, and 
Gloucester, took place on the 5th, 6th, 7th, and 8th of 
September. The first morning was dedicated, as 
usual, to a Cathedral Service, produced on an effective 
scale, and forms one of the most interesting features 
of these meetings. On the present occasion the prices 
of admission had been much lowered, especially the 
side aisles, and those portions set apart for the general 
public; this improvement had been recommended in 
former years, and the greatly-increased attendance 
on the present occasion shews how ready the less 
wealthy portions of the community are to enjoy a 





in October, under the joint management of Mons. 
Jullien and Mr. Gye, with Promenade Concerts. 


Tue Norwicn Musicat Festivar.—The managers 
of this Festival have generally made a point of pro- 
ducing some new musical work at each of their meet- 
ings, and to them we are indebted for the first intro- 
duction of several which have remained public 
favourites—for instance, The Last Judgment, by 
Spohr, &c.; and on the late occasion they had pro- 
gressed so far in their arrangements for the same end, 
as to obtain the promise of Dr. Mendelssohn to write 
a new work for them, but which was unfortunately 
frustrated by his sudden and lamented death. The 
late Festival was successful as to the receipts, which 
are nearly the same as those of 1845. The Charities 
will derive an advantage of about £1000. 


musical treat, if brought within their means. Handel's 
Dettingen Te Deum—Purcell’s Jubilate in D—Hayes’s 
anthem, O worship the Lord—Mendelssohn’s beautiful 
anthem, As the hart pants—with the delightful old 
preces and responses by Tallis, formed the musical a 
tions of the service. On the other days the pubtic had 
the opportunity of hearing the following works for the 
most part entire :—Mendelssohn’s Elkjah, “ Spring” 
from Haydn’s Seasons, Haydn’s Creation, Beethoven’s 
Engedi, a selection from Crotch’s Palestine, and the 
ever fresh Messiah of Handel. The orchestra num- 
bered about 350 well selected instrumental and vocal 
performers. The financial part of the Festival ropes 
to have been more than usually successful ; and the 
collections at the doors, which go without deduction to 





the eharity, amounted to £960. 
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ara Works lately Published by 


J. ALFRED NOVELLO. 
Jut publithed, a New Edition of 


Seleétion of Anthems, compofed by 
DR. WILLIAM HAYES; 
With an Accompaniment for the Organ or Pianoforte by 
Vincent Novello. No. 1, “ O worfhip the Lord,” Verfe and 
Chorus, 4 voices; vocal fcore, 4s.; vocal parts, 2s. 9d.— 
No. 2, *¢ Lord, thou haft been our refuge,” full, 4 voices, with 
Verfe (S.S.T.) ; vocal {core, 2s. 6d. ; vocal parts, 2s.—No. 3, 
*¢ Bow down thine ear,” full, 4 voices, with verfe (S.S.) ; vocal 
fcore, 35.3 vocal parts, 2s. 3d.—No. 4, ‘Great is the Lord,” 
full (S.S.A.T.B.); vocal fcore, 2s. ; vocal parts, 2s.—No. 5, 
“Praife the Lord, O Jerufalem,” full, 4 voice with verses, 
(S.S.A.T.T.B.) ; vocal fcore, 2s. 6d. ; vocal parts, 2s. 


Vol. I. now ready.—To be publithed by fub{cription, in 2 vols. 
price 20s. each—to non-fubfcribers, 38s. each, 


D" Croft’s Thirty Select Anthems, and 


the Burial Service, in vocal fcore, with an Accompani- 
ment for the Organ or Pianoforte by Vincent Novello. The 
work is handfomely printed on extra-fized paper, and bound in 
cloth. The Alto and Tenor Parts are printed in the original 
cleffs ; the Single Vocal Parts are alfo ready to Volume I. ; 
price to Subfcribers,—Treble, 5s. ; Counter-Tenor, 73. ; Tenor, 
5s; Bafs, 6s. Any Anthem or the Service may be had fingly, 
either in Score or Parts, and a lift of the prices had gratis, on 
application to the Publifher. 


_— Short Anthems by Dr. Blow ; 


with an Accompaniment for the Organ or Pianoforte by 
Vincent Novello. Complete in One Book, price 6s., or fingly 
thus :—* Confider mine enemies,” Full Anthem for S.A.T.B. ; 
vocal fcore, 15.3 fingle vocal parts, 1s.—‘*Look upon mine 
adverfity,” Anthem for S.A.T.B.; vocal fcore, 15. 5 fingle 
vocal parts, 1s.—‘ Praife thou the Lord,” Anthem for 
S.S.A.T.B.; vocal fcore, 1s. ; fingle vocal parts, 1s.—** Shew 
us thy mercy,” Anthem for A.A.T.B. ; vocal score, ts. ; fingle 
vocal parts, 1s.—‘Save, Lord, and hear us,” Anthem for 
S.A.T.B, ; vocal fcore, 1s. ; fingle vocal parts, 1s.—* The 
Voice of the Lord,” Anthem for S.A.T.B. ; vocal fcore, 1s. ; 
fingle vocal parts, 1s.—‘¢ Up, Lord, and help me,” Anthem 
for S.A.T.B. ; vocal {core fs. ; fingle vocal parts, 1s, 


SG Short Anthems, arranged from 
Cooke, Haydn, Leal Moreira, Novello, and Webbe, 
By WILLIAM PATTEN. 
No. 1, ‘Praife the Lord, ye fervants,” (S.A.T.B.), Vincent 
Novello, 2s.; fingle vocal parts, 15. 
No.2, “ Lord, we pray thee,” (S.A.T.B.) Haydn, 2s. ; 
fingle vocal parts, 15. 

No. 3, “Thou, O Lord,” (S S.A.T.B.) Webbe ;—Amen Chorus 
(S.A.T.B.), Cooke, 2s.; fingle vocal parts, 1s. 

No. 4, “The Lord is great,” (T.B. and Chorus), Vincent 

Novello, 1s. 6d.; fingle vocal parts, 15. 

No. §, “O pray for the peace of Jerufalem” (S.A.T.B.), 
Leal Moreira, 2s. ; fingle vocal parts, 1s. 3d. 

No, 6, ‘* Rejoice in the Lord,” (S.A.T.B.) V. Novello, 2s. 6d. ; 

fingle vocal parts, 1s. 6d. 


uft publithed, 


Biefing, Glory, Wifdom, and Thanks, 

(Lob, und Ehre, und Weifheit,) an Anthem for Eight 
Voices, by Sebaftian Bach. Adapted to Englifh words, with 
an Accompaniment for the Organ or Pianoforte, and dedicated 
to the Members of the Exeter School of Church Mufic, by 


Bire’s One Hundred Chants, selected 


principally from the choir books of Her Majesty’s 
Chapels Royal, Westminster Abbey, St. Paul’s Cathedral, 
Oxford, and Cambridge, with a few original. Arranged for 
4 voices, and Organ or Pianoforte, by Grorce Birp. 

Price, neatly bound in cloth, 3s. 6d.—Pocket size. 

This collection contains some of the best compositions of 

Attwood, Alley, Ayrton, Ashton, Alcock, Battishill, Beckwith, 
Boyce, Battie, Burrow, Crotch, Cook, Croft, Camidge, Chard, 
Crouch, Dupuis, Davy, Elvey, Farrant, Gregorian, Gibbons, 
Goodenough, Goss, Groom, Handel, Henley, Hayes, Hawes, 
Hindle, Harris, Hime, Harford, Heathcote, Hudson, Jackson, 
Jones, Knight, Kent, Kemp, King, Lupton, Langdon, Lingard, 
Lord Mornington, Matthews, Mullineux, Morley, Nutlow, 
Novello, Norris, Pears, Parnell, Pratt, Pelham Humphries, 
Purcell, Russell, Robinson, Randal, Soaper, Smith, Tallis, 
Turle, Terry, Woodward, Whitfield, &c. 


London Sacred Music Warehouse, J. Atrrep NoveEtto, 
69, Dean-street, Soho, and 24, Poultry. 


The Art of Singing. 


M: Crivelli begs to acquaint his Friends 

and the Public, that his Work on the Art of Singing, 
adapted with alterations and additions for the Bafs Voice, may 
be had of Mr. Crivelli, at his refidence, No. 71, Upper Norton 
Street, and at all the principal Mufic-fellers. 


AINZER’S MUSICAL WORKS, 


SincinG For THE Mitton. Part 1, 88th thousand. 
A Practical Course of Musical Instruction.—1s. 6d. 
SinGING For THE Mitton. Part 2,—containing numerous 
Exercises in Imitations, Fugues, and Canons.—2s. 6d. 
Musicar GrammMar—Cloth, 4s. ; Calf, 5s. 
The above in Two Parts, stitched, at 1s. 6d. each. 

Firty Mexopies ror CuILpreN.—stiff covers, gd. Psatm 
anD Hymn Tune Book, for use in Congregations and Classes, 
arranged for Three Voices—4d. Marnzer’s Guipe For 
BEGINNERS IN PIANoFORTE Prayinc—ss. Sonatas for the 
Pianoforte, by Beethoven, with the Fingering—1s. Sonatas 
by Mozart—2s. Erementary Stupzies, or First Exercises, by 
Bertini, dedicated to his Daughter, Part I.—1s. 6d. Srupies, 
by Bertini, for the Royal Academy of Paris, Part I.—1s. 6d. 

MAINZER’S CHORUSES, 1d. each. 
Part I.—1, Praise—2, Psalm CVII.—3, The Cuckoo— 
4, The Village Chimes—s, Independence—6, I’ve travelled 
among unknown men—7, God is everywhere—8, Temperance 
g, Invitation to a Redbreast—10, The call to prayer—11, Stan- 
zas tomy Child—12, Infant’s Prayer. Parr II.—13, Blowing 
Bubbles—14, Super Flumina Babylonis—15, Prayer—16, Shep- 
herd Boy—17, The Sea—18, Contentment—19, Fraternity— 
20, Night Song—z1, Consolation—22, Hymn—z3, The world 
we have seen—24, Psalm XV. Parr III.—25, The Moun- 
taineer—26, Man—27, The Linnet—z8, Pull all together— 
29, The Orphan’s Prayer—3z0, Peace, Hope, and Charity— 
31, Psalm XIX.—32, Heaven—33, Come, Soul of Song— 
34, Sea Song—35, Barcarole—36, The Farewell. 

The above Parts, 1s. each; or the whole in cloth, 4s. 

The following at 1d. each :—‘* Farewell, Scotia” —‘ My 
Own Green Isle”—‘ How beautiful upon the Mountains” — 
Tyrolese Mountain Song, and Canon for three Voices—“ Free- 
dom” — ‘* Gipsy Chorus,”” Weber—‘ Music” — Thanks- 
giving”—* Rule Britannia”~—Luther’s Chorale, and ‘‘ Song is 
the Voice of Feeling”—‘ The Charm of Life” by Beethoven 
—“ Forest Song,”’ Weber—* Sunrise,” by Winter. 
Tre Pitcrims at THE Hoty Seputcure, of Metastasio, 
a religious Cantata for Five Solos and Chorus, with Accompa- 
niment for the Pianoforte, composed by Naumann,—Price 53. 
Chorus parts of the above, for 3 Voices, 4d.—a. Voices, 6d. 
Prayer OF THE IsraE tires, from Rossini’s Opera, * Mose 
in Egitto”—6d. 
Roranp’s Marcu or THE PyrenEAN MounTAIn SINGERS, 











Alfred Angel.—Vocal Score, 5s. Single Vocal Parts, 45. 


for Four Voices and Pianoforte, by Jacob Mainzer—6d. 








169 TUNES FOR ONE SHILLING. 
OVELLO’S 169 PSALM AND HYMN TUNES, containing proper 


Melodies for all the various Metres, with proper Indexes, &c.; printed in a bold music type, in 18mo. size ; being 
the Treble part (| or © ) of the following popular Tunes, the whole for One Shilling, viz. :— 




















SHORT METRE. Broomsgrove Warwick St. Olave’s Deptford 7s 
All Saints Bromfield LONG METRE, St. Paul’s Dunkirk p.m. 
St. Anselm Byzantium Angel’s Hymn St. Peter’s Easter Hymn 78 
Aynhoe Cambridge, New Anglesea Portugal Eaton 8s 
Bradley Church Canterbury Aurora Redemption Georgia 78 
Compassion Condescension St. Benedict Richmond Geneva 83 734s 
Cranbrook St. David’s Bromley Rockingham Hart’s 7s 
Maidstone Devizes Berwick Southampton Hanover 10s 
St. Matthias Frome Bredby Shoel’s 15th Helmsley 8s 7s 4a 
Mount Ephraim St. George Chichester, New Simeon’s Song Harwich p.m. 
Northallerton Gainsborough China Tooley Street Hotham 7s 
Peckham St. Gregory Creation, New Truro Jubilee 6s 6s 8s 
Reuben Hawies Daventry Wareham King Street 1ls 
Shirland Hensbury Derby Winchester New Jerusalem 8% 
Sutton Intercession Doversdale Leoni 6s 8s 4s 
Silver Street Irish Evening Hymn PECULIAR METRE. St. Leonard 7s 
Sympathy Jerusalem Fordingbridge Aaron 7s Luther’s Hymn P.M. 
Wotton London Gloucester Austria 8s 7s Monmouth P.M. 
COMMON METRE, Lydia Hedley Alma 8s 7s Pentecost P.M. 
Abingdon St. Matthew's Horsley Anniversary P.M. Portsmouth P.M. 
Abridge Messiah Hundredth Psalm Bath Abbey 7s, Portuguese Hymn 103 
Acton Milbourn Port Job Bermondsey 6s 43 Rest 10s 
America Miles’ Lane St. Jude’s Brislington 8s 78 Resurrection 8s 83 63 
St. Ann’s Melchisedech, New Islington Bristol PM. Return P.M 
Axbridge Missionary Leeds Calvary 8s 7s 4s Russian P.M. 
Arabia Oxford Madan’s Carey’s 8s Shoreham 7s 
Auburn Prospect St. Mark’s Canonbury 6s 78 Sicilian Hymn 75 
Ashley Revelation Melcombe Canaan 88 Surrey 7s 
Bath Chapel Salem Martin’s Lane Carlisle 8s 7s Triumph 10s 
Bedford Sheldon St. Michael Carmarthen, New p.m.| Trinity 6s 4s 
Bexley Sprowston Morning Hymn Clark’s 7s 6s Virgo 837s 
Braintree St. Stephen's New Court Columbia 8s 73 Westbury Leigh 8. 8.6. 
Boston University New Sabbath Dartford 7s 6s Weber 8s 7s 


The parts for the Alto ({), Tenor (|), and Bass (ff), of the same Tunes, may be purchased separately, so that those 
parties who prefer to sing in harmony can be provided with their proper part for One Shilling each. 


A Vocal Score (H) is printed the same size (18mo.) of these same 169 Psalm 
and Hymn Tunes, for the use of those who prefer following all the parts; and the price of this is only Four 
SHILLINGS FOR THE COMPLETE COLLECTION, 324. PAGES. 


*,* The above-named editions will be found sufficient for congregations who sing without accompaniment ; but in order to render this 
work quite complete, there has been prepared 


big Organ Score (G) with the Vocal Parts over it, printed in a larger size for 
the use of the music desk. The separate Organ Part arranged by VINCENT NOVELLO. Price 5s. 


*,* In order to provide'for every contingency, there is an edition of these 169 Psalm and Hymn Tunes for the use of Chapels where 
the singing is confined to the children or Treble voices ; and for this purpose is printed 


Ae Arrangement for One, Two, or Three Treble voices, the harmonies so 
contrived, that the Organ part of G is the proper accompaniment. 
Vocal Score for 1, 2, or 3 Trebles (NJ), 18mo. size, Price 4s.—The Air, or 1st Treble (] or ©), 18..—The 2nd 
Treble (P), 1s—The 3rd Treble (Q), Is. 


his collection of 169 Psalm and Hymn Tunes has been the result of a careful 
selection made for the use of the Choir of Surrey Chapel, and much pains has been bestowed upon the harmonization, 
so as studiously to avoid unnecessary difficulties, and by maintaining easy, flowing, and melodious inner parts, to raise the 


character of metrical Psalm Tunes. 

The amount of printing and paper given for the price charged it is believed has not been equalled by any other publication 
of this age of cheapness; but the feature of guantity would be but a small recommendation if, in the present work 
guauity had not been combined throughout ; and it is therefore hoped that this book will be found on all accounts 


By far the CHEAPEST PSALMODY yet Printed. 


Also, just Published, (the various Editions to correspond with the above), 
ower: Surrey Chapel Music, which contains, in addition to the 169 Psalm and 
Hymn Tunes above detailed, a collection of Pieces, (or Anthems), Chants, Introductory Sentences, &c., for the use 
of the Surrey Chapel Choir, of which a list is subjoined.— 








At anchor laid, remote from home Avon He dies! the friend of sinners dies Easter Sinner, O why so thoughtless Sheffield 
Adam, our father Emanuel Holy, and just The Sinner’s only plea Vital spark of heavenly Dying Christian 
Before the great Jehovah’s bar Judgment Holy, holy, holy Lord Sanctus We sing his love who once Trumpet 
Beyond the glitt’ring starry skies Poland In God’s own house Sydenham Why dethe heathen Wotton-under-edge 
Before Jehovah’s awful throne Denmark If friendless in the vale of tears Sudbury THIRTY-THREE CHANTS. 

Behold what sweet reviving Hawkstone Lovely Redeemer Dr. Arnold Arise, O Lord Introductory Sentence 
Father, how wide thy glory shines Camden Not all the blood of beasts Upton Blessed is the people Ditto 
From all that dwell Denbigh O for a closer walk Woburn Abbey Pray for the peace of Jerusalem Ditto 
Guilty and vile before my God Penitence Our Lord is risen from the dead Cheshunt There is a river Ditto 
Great God, whose universal Walworth Plung’d in a gulf Greenwich The Lord loveth | Ditto 
Glory be to God on high V. Novello Sinners, the gladsome tidings Invitation The Lord is in his holy temple Ditto 


PRICES OF THE SURREY CHAPEL MUSIC COMPLETE. 
Organ Score (AQ), Price 18s.—Vocal Score (3), 103. 6d.—Treble Part (© ), 33 6d.—Alto Part ( D ), 3s. 6d.— 
Tenor Part ( E ), 3s. 6d.—Bass Part (F ), 3s. 6d. 
THE WHOLE WORK IS HARMONIZED, AND THE ACCOMPANIMENT ARRANGED BY 


VINCENT NOVELLO. 


London Sacred Music Warehouses, J. ALFRED NOVELLO, Music Seller (by Appointment) to Her Majesty, 69, Dean- 
street, Soho, and 24, Poultry; to be had of Messrs. Simpkin, Marsnatt, & Co., and all Music and Booksellers. 


It will be observed that the several editions of these works (15 in all) are distinguished by an initial letter ( A to Q ), and 
it will be well that they be added to orders, so as to insure the proper ones being sent. 
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58 THE MUSICAL TIMES. 





borer Works lately Published by 


J. ALFRED NOVELLO. 
Jutt publithed, a New Edition of 


Selection of Anthems, compofed by 
DR. WILLIAM HAYES; 

With an Accompaniment for the Organ or Pianoforte by 
Vincent Novello. No. 1, “6 O worfhip the Lord,” Verfe and 
Chorus, 4 voices; vocal fcore, 4s.; vocal parts, 25. 9d.— 
No. 2, *¢ Lord, thou haft been our refuge,” full, 4 voices, with 
Verfe (S.S.T.) ; vocal fcore, 2s. 6d. ; vocal parts, 2s.—No. 3 
*¢ Bow down thine ear,” full, 4 voices, with verfe (S.S.) ; vocal 
{core, 3s.; vocal parts, 2s. 3d.—No. 4, *¢ Great is the Lord,” 
full (S.S.A.T.B.); vocal fcore, 2s. ; vocal parts, 2s.—No. 5, 
“ Praife the Lord, O Jerufalem,” full, 4 voice with verses, 
(S.S.A.T.T.B.) ; vocal {core, 2s. 6d. ; vocal parts, 2s. 


~ 


Vol. I. now ready.—To be publifhed by fubfcription, in 2 vols. 
price 20s. each—to non-fubfcribers, 38s. each, 


D Croft’s Thirty Select Anthems, and 


the Burial Service, in vocal fcore, with an Accompani- 
ment for the Organ or Pianoforte by Vincent Novello. The 
work is handfomely printed on extra-fized paper, and bound in 
cloth. The Alto and Tenor Parts are printed in the original 
cleffs ; the Single Vocal Parts are alfo ready to Volume I. ; 
price to Subfcribers,—Treble, 5s. ; Counter-Tenor, 7s. Tenor, 
5s-; Bafs, 6s. Any Anthem or the Service may be had fingly, 
either in Score or Parts, and a lift of the prices had gratis, on 
application to the Publifher. 


pers Short Anthems by Dr. Blow ; 


with an Accompaniment for the Organ or Pianoforte by 
Vincent Novello. Complete in One Book, price 6s., or fingly 
thus :—*‘ Confider mine enemies,”’ Full Anthem for S.A.T.B. ; 
vocal fcore, 15.3 fingle vocal parts, 1s.—**Look upon mine 
adverfity,” Anthem for S.A.T.B.; vocal fcore, 1s. 5 fingle 
vocal parts, 1s. —‘ Praife thou the Lord,” Anthem for 
S.S.A.T.B.; vocal {core, 1s. 3 fingle vocal parts, 1s.—‘¢ Shew 
us thy mercy,” Anthem for A.A.T.B. ; vocal score, 1s. 5 fingle 
vocal parts, 1s.—‘*Save, Lord, and hear us,” Anthem for 
S.A.T.B, ; vocal fcore, 1s. ; fingle vocal parts, 1s.—‘* The 
Voice of the Lord,” Anthem for S.A.T.B. ; vocal fcore, 15. ; 
fingle vocal parts, 1s.—‘‘ Up, Lord, and help me,” Anthem 
for S.A.T.B. ; vocal {core fs. ; fingle vocal parts, 1s, 


G's Short Anthems, arranged from 
Cooke, Haydn, Leal Moreira, Novello, and Webbe, 
By WILLIAM PATTEN. 
No. 1, ‘Praife the Lord, ye fervants,” (S.A.T.B.), Vincent 
Novello, 2s.; fingle vocal parts, 1s. 
No. 2, “ Lord, we pray thee,” (S.A.T.B.) Haydn, 2s. ; 
fingle vocal parts, 15. 

No. 3, “Thou, O Lord,” (S S.A.T.B.) Webbe ;—Amen Chorus 
(S.A.T.B.), Cooke, 2s.; fingle vocal parts, 1s. 

No. 4, “The Lord is great,” (T.B. and Chorus), Vincent 

Novello, 1s. 6d.; fingle vocal parts, 1s. 

No. 5, “O pray for the peace of Jerufalem” (S.A.T.B.), 
Leal Moreira, 2s. ; fingle vocal parts, 1s. 3d. 

No, 6, ‘Rejoice in the Lord,” (S.A.T.B.) V. Novello, 2s. 6d. ; 

Gingle vocal parts, 1s. 6d. 


Jut publithed, 
Pfing, Glory, Wifdom, and Thanks, 
(Lob, und Ehre, und Weifheit,) an Anthem for Eight 
Voices, by Sebaftian Bach. Adapted to Englifh words, with 


an Accompaniment for the Organ or Pianoforte, and dedicated 
to the Members of the Exeter School of Church Mufic, by 


Bre’ One Hundred Chants, selected 


principally from the choir books of Her Majesty’s 
Chapels Royal, Westminster Abbey, St. Paul’s Cathedral, 
Oxford, and Cambridge, with a few original. Arranged for 
4 voices, and Organ or Pianoforte, by Gzorce Birp. 
Price, neatly bound in cloth, 3s. 6d.—Pocket size. 
This collection contains some of the best compositions of 
Attwood, Alley, Ayrton, Ashton, Alcock, Battishill, Beckwith, 
Boyce, Battie, Burrow, Crotch, Cook, Croft, Camidge, Chard, 
Crouch, Dupuis, Davy, Elvey, Farrant, Gregorian, Gibbons, 
Goodenough, Goss, Groom, Handel, Henley, Hayes, Hawes, 
Hindle, Harris, Hime, Harford, Heathcote, Hudson, Jackson, 
Jones, Knight, Kent, Kemp, King, Lupton, Langdon, Lingard, 
Lord Mornington, Matthews, Mullineux, Morley, Nutlow, 
Novello, Norris, Pears, Parnell, Pratt, Pelham Humphries, 
Purcell, Russell, Robinson, Randal, Soaper, Smith, Tallis, 
Turle, Terry, Woodward, Whitfield, &c. 
London Sacred Music Warehouse, J. Atrrep Novetto, 
69, Dean-street, Soho, and 24, Poultry. 


The Art of Singing. 


M: Crivelli begs to acquaint his Friends 

and the Public, that his Work on the Art of Singing, 
adapted with alterations and additions for the Bafs Voice, may 
be had of Mr. Crivelli, at his refidence, No. 71, Upper Norton 
Street, and at all the principal Mufic-fellers. 


AINZER’S MUSICAL WORKS, 


SinGING FoR THE Mitton. Part 1, 88th thousand. 
A Practical Course of Musical Instruction.—1s. 6d. 

SinGING For THE Mitton. Part 2,—containing numerous 
Exercises in Imitations, Fugues, and Canons.—2s. 6d. 
Musica, GramMar—Cloth, 4s. ; Calf, 5s. 

The above in Two Parts, stitched, at 1s. 6d. each. 
Firty Metopies ror CuILpREN.—stiff covers, gd. Psatm 
AND Hymn Tune Book, for use in Congregations and Classes, 
arranged for Three Voices—4d. Marnzer’s GuIpE For 
BEGINNERS IN PrANoFoRTE PLayinc—ss. Sonatas for the 
Pianoforte, by Beethoven, with the Fingering—1s. Sonatas 
by Mozart—zs. Exementary Srupzies, or First Exercises, by 
Bertini, dedicated to his Daughter, Part I.—1s. 6d. Stupies, 
by Bertini, for the Royal Academy of Paris, Part I.—1s. 6d. 
MAINZER’S CHORUSES, td. each. 
Part I.—1, Praise—z, Psalm CVII.—3, The Cuckoo— 
4, The Village Chimes—s, Independence—6, I’ve travelled 
among unknown men—7, God is everywhere—8, Temperance 
9, Invitation to a Redbreast—10, The call to prayer—11, Stan- 
zas tomy Child—12, Infant’s Prayer. Part II.—13, Blowing 
Bubbles—14, Super Flumina Babylonis—15, Prayer—16, Shep- 
herd Boy—17, The Sea—18, Contentment—19, Fraternity— 
20, Night Song—21, Consolation—22, Hymn—23, The world 
we have seen—24, Psalm XV. Parr III.—25, The Moun- 
taineer—26, Man—27, The Linnet—z8, Pull all together— 
29, The Orphan’s Prayer—3z0, Peace, Hope, and Charity— 
31, Psalm XIX.—32, Heaven—33, Come, Soul of Song— 
34, Sea Song—35, Barcarole—36, The Farewell. 
The above Parts, 1s. each; or the whole in cloth, 4s. 
The following at 1d. each :— Farewell, Scotia” —* My 
Own Green Isle”—‘ How beautiful upon the Mountains”— 
Tyrolese Mountain Song, and Canon for three Voices—“ Free- 
dom” — ‘ Gipsy Chorus,” Weber—‘ Music’? —  Thanks- 
giving”—* Rule Britannia” —Luther’s Chorale, and ‘¢ Song is 
the Voice of Feeling” —“ The Charm of Life” by Beethoven 
— Forest Song,”” Weber—“ Sunrise,” by Winter. 
Tue Pircrims at THE Hoty Sepuccure, of Metastasio, 
a religious Cantata for Five Solos and Chorus, with Accompa- 
niment for the Pianoforte, composed by Naumann,—Price 55. 
Chorus parts of the above, for 3 Voices, 4d.—4, Voices, 6d. 
PRAYER OF THE Isragxires, from Rossini’s Opera, ‘* Mose 
in Egitto”—6d. 
Rorann’s Marcu or THE PyreNEAN Mountain SINGERS, 











Alfred Angel.—Vocal Score, 5s. Single Vocal Parts, 45. 


for Four Voices and Pianoforte, by Jacob Mainzer—6d. 











169 TUNES FOR ONE SHILLING. 


OVELLO’S 169 PSALM AND HYMN TUNES, containing proper 


Melodies for all the various Metres, with proper Indexes, &c.; printed ina bold music type, in 18mo. size; being 
the Treble part (| or © ) of the following popular Tunes, the whole for One Shilling, viz. :— 














SHORT METRE. Broomsgrove Warwick St. Olave’s Deptford 7s 
All Saints Bromfield LONG METRE, St. Paul’s Dunkirk p.m. 
St. Anselm Byzantium Angel’s Hymn St. Peter’s Easter Hymn 78 
Aynhoe Cambridge, New Anglesea Portugal Eaton 88 
Bradley Church Canterbury Aurora Redemption Georgia 78 
Compassion Condescension St. Benedict Richmond Geneva 88 734s 
Cranbrook St. David’s Bromley Rockingham Hart’s 7s 
Maidstone Devizes Berwick Southampton Hanover 10s 
St. Matthias Frome Bredby Shoel’s 15th Helmsley 8s 7s 48 
Mount Ephraim St. George Chichester, New Simeon’s Song Harwich p.m. 
Northallerton Gainsborough China Tooley Street Hotham 7s 
Peckham St. Gregory Creation, New Truro Jubilee 6s 6s 8s 
Reuben Hawies Daventry Wareham King Street lls 
Shirland Hensbury Derby Winchester New Jerusalem 88 
Sutton Intercession Doversdale Leoni 6s 8s 48 
Silver Street Irish Evening Hymn PECULIAR METRE. St. Leonard 78 
Sympathy Jerusalem Fordingbridge Aaron 7s Luther’s Hymn P.M. 
Wotton London Gloucester Austria 8s 7s Monmouth P.M. 
COMMON METRE, Lydia Hedley Alma 8s 7s Pentecost P.M. 
Abingdon St. Matthew's Horsle Anniversary P.M. Portsmouth P.M. 
Abridge Messiah Hundredth Psalm Bath Abbey 7s, | Portuguese Hymn 10s 
Acton Milbourn Port Job Bermondsey 6s 43 | Rest 10s 
America Miles’ Lane St. Jude’s Brislington 8s 7s | Resurrection 88 8s 6s 
St. Ann’s Melchisedech, New Islington Bristol Pm. Return P.M 
Axbridge Missionary Leeds Calvary 887s 48 Russian P.M. 
Arabia Oxford Madan’s Carey’s 83 Shoreham 7s 
Auburn Prospect St. Mark’s Canonbury 6s 78 Sicilian Hymn 75 
Ashley Revelation Melcombe Canaan 8s Surrey 7s 
Bath Chapel Salem Martin’s Lane Carlisle 8s 7s Triumph 10s 
Bedford Sheldon St. Michael Carmarthen, New p.m.| Trinity 6s 4s 
Bexley Sprowston Morning Hymn Clark’s 7s 6s Virgo 8873 
Braintree St. Stephen’s New Court Columbia 8s 7s Westbury Leigh 8.8.6. 
Boston University New Sabbath Dartford 7s 6s Weber 837s 


The parts for the Alto (|), Tenor (| ), and Bass ( ¥]), of the same Tunes, may be purchased separately, so that those 
parties who prefer to sing in harmony can be provided with their proper part for One Shilling each. 


A Vocal Score (H) is printed the same size (18mo.) of these same 169 Psalm 
and Hymn Tunes, for the use of those who prefer following all the parts; and the price of this is only Four 
SHILLINGS FOR THE COMPLETE COLLECTION, 324. PAGES. 


*,* The above-named editions will be found sufficient for congregations who sing without accompaniment ; but in order to render this 
work quite complete, there has been prepared 


bf Organ Score (G) with the Vocal Parts over it, printed in a larger size for 
the use of the music desk. ‘The separate Organ Part arranged by VINCENT NOVELLO. Price 5s. 


*,* In order to provide for every contingency, there is an edition of these 169 Psalm and Hymn Tunes for the use of Chapels where 
the singing is confined to the children or Treble voices; and for this purpose is printed 


Ae Arrangement for One, Two, or Three Treble voices, the harmonies so 
contrived, that the Organ part of G is the proper accompaniment. 
Vocal Score for 1, 2, or 3 Trebles (NJ), 18mo. size, Price 4s.—The Air, or 1st Treble (] or ©), 1s.,—The 2nd 
Treble (P), 1s—The 3rd Treble (Q), is. 


™ collection of 169 Psalm and Hymn Tunes has been the result of a careful 
selection made for the use of the Choir of Surrey Chapel, and much pains has been bestowed upon the harmonization, 
so as studiously to avoid unnecessary difficulties, and by maintaining easy, flowing, and melodious inner parts, to raise the 


character of metrical Psalm Tunes. 

The amount of printing and paper given for the price charged it is believed has not been equalled by any other publication 
of this age of cheapness; but the feature of guantity would be but a small recommendation if, in the present work 
guauiry had not been combined throughout ; and it is therefore hoped that this book will be found on all accounts 


By far the CHEAPEST PSALMODY yet Printed. 


Also, just Published, (the various Editions to correspond with the above), 
News's Surrey Chapel Music, which contains, in addition to the 169 Psalm and 
Hymn Tunes above detailed, a collection of Pieces, (or Anthems), Chants, Introductory Sentences, &c., for the use 
of the Surrey Chapel Choir, of which a list is subjoined.— 





Sinner, O why so thoughtless Sheffield 





At anchor laid, remote from home Avon He dies! the friend of sinners dies Easter : 2 : 
Adam, our father Emanuel Holy, and just The Sinner’s only plea Vital spark of heavenly Dying Christian 
Before the great Jehovah’s bar Judgment Holy, holy, holy Lord Sanctus We sing his love who once Trumpet 
Beyond the glitt’ring starry skies Poland In God’s own house Sydenham Why de the heathen Wotton-under-edge 
Before Jehovah’s awful throne Denmark If friendless in the vale of tears Sudbury THIRTY-THREE CHANTS. 

Behold what sweet reviving  Hawkstone | Lovely Redeemer Dr. Arnold | Arise, O Lord Introductory Sentence 
Father, how wide thy glory shines Camden Not all the blood of beasts Upton | Blessed is the people Ditto 
From all that dwell Denbigh O for a closer walk Woburn Abbey Pray for the peace of Jerusalem Ditto 
Guilty and vile before my God Penitence | Qur Lordis risen fromthedead Cheshunt There is a river Ditto 
Great God, whose universal Walworth Plung’d in a guif Greenwich The Lord loveth Ditto 
Glory be to God on high V. Novello Sinners, the gladsome tidings Invitation The Lord is in his holy temple Ditto 





PRICES OF THE SURREY CHAPEL MUSIC COMPLETE. 
Organ Score (A), Price 18s.—Vocal Score (BB), 103. 6d.—Treble Part (©), 33 64.—Alto Part ( pt 33. 6d,— 
Tenor Part ( E ), 3s. 6d.—Bass Part (F ), 3s. 6d. 
THE WHOLE WORK IS HARMONIZED, AND THE ACCOMPANIMENT ARRANGED BY 


VINCENT NOVELLO. 


London Sacred Music Warehouses, J. ALFRED NOVELLO, Music Seller (by Appointment) to Her Majesty, 69, Dean- 
street, Soho, and 24, Poultry; to be had of Messrs. Simpkin, Marsuatr, & Co., and all Music and Booksellers. 


It will be observed that the several editions of these works (15 in all) are distinguished by an initial letter ( A to Q ), and 
it will be well that they be added to orders, so as to insure the proper ones being sent. 
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In Three Books, 8s. 6d. each; or in Eighteen Numbers, 2s. each. 
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Wa SHORT MELODIES, original and Selected, for the ORGAN, 


INTENDED PRINCIPALLY FOR THE SOFT STOPS: 
And Inscribed to the Venerable PHILIP JENNINGS, D.D., Archdeacon of Norfolk, 


ey By VINCENT NOVELLO. 


121 


140 
141 
Ml 
143 
144 


ees) 
hi BOOK I. 
‘ae No. Key. Composer, Page. Key. _ Composer. Page. 
en) | ( Melody for the organ, mvtett style F NOVELLO 1 Air from Fidelio - - E eae i 
ae (is four-part melody - E flat CRAMER 2 Air, religieux - - F JUV 
be Swiss melody - - Aminor ROUSSEAU 3 Religious air - - - C PLEYEL 
i Short melody - - - A NOVELLO 3] 44 Arioso, legato - - A NOVELLO 
; ; Arioso - F NOVELLO 4 Menanconia, slow air - - Gminor CRAMER 
English melody," Full fathom Ye @ PURCELL 4 Arioso - G BEETHOVEN 
Air, larghetto ” . Aminor CRAMER 5 Church melody, “ Tantum ergo” D NOVELLO 
Church Melody, Agnus Dei” - E NOVELLO 6 Slow air, ancient English style - Gminor NOVELLO 
German air, reharmonized - E flat NOVELLO 
German melody Fminor PLEYEL 7 Preghiera - F DONIZETTI 
“ Kyrie,” (MS. Convent Mass) E flat NOVELLO 8 German melody, newly harmonized A flat NOVELLO 
0 Old English melody - - F S. WESLEY 10 Air - F SPOHR 
Arietta - . E HAYDN 12| §< German melody, harmonized - A NOVELLO 
— Matutinus: - B ed 8. WESLEY 13 A “Soft and slow ” air - G minor NOVELLO 
- - CRAMER 14 Air in the old church style - G NOVELLO 
Impromptu air - - : aoa 
Benediction piece - - F NOVELLO 15 Romanza - Eminor 
Thematic ro = B flat PLEYEL 16 Air ‘ Smooth and flowing” - y NOVELLO 
Church melody, “‘Agnus Dei” - Bminor NOVELLO 17 Andantino - - - C SPOHR 
Melody in the minor mode - Aminer CRAMER 18 Ancient church melody - D GREGORIAN 
3 J A Soprano Solo - - A NOVELLO 19 Gregorian hymn, harmonized - E NOVELLO 
Ambrosian Hymn - - B flat SPOHR 20 Adagio religioso - : B BEETHOVEN 
A simple melody - F NOVELLO 20| 64 Aria - - - Gminor HAYDN 
Antique ecclesiastical melody Cc GREGORIAN 21 Menuetto, stilo ‘antico - E flat MINOIA 
A simple slow air - - F BEETHOVEN 22 Offertorium = - - - Gminor NOVELLO 
Aria nello stilo antico - E CRAMER 22 Air - - - F BEETHOVEN 
i BOOK II. 
| Preghiera - . - Eflat FLORIMO 44 Air “Smooth and flowing ” - A REINAGLE 
‘ | : [a *O Jesu Dulcis ” - F WINTER 45 Italian Herdsman’s evening aga F EAST 
ne O magnum mysterium - E DAVID PEREZ 46 Andante - G REINAGLE 
on 7 Devotional melody, ‘Agnus Dei” Aminor NOVELLO 47 Latin hymn tune,“ Bone “Pastor” F NOVELLO 
Mi Pastoral impromptu - B flat RUSSELL 48) 10¢ Air, “with placid solemnity ” - Eflat STEIBELT 
i Aria religioso - ~ - E flat NOVELLO 49 Old Prussian air, harmonized B minor NOVELLO 
| Corale - - - CRAMER 50 Aria devotionale, “Agnus Dei” - Gminor NOVELLO 
Melody . - - Aminor STOKES 51 Slow Air - REINAGLE 
Church melody, “Tantum ergo - Dminor NOVELLO 
Aria cantabile - - - G HAYDN 52 
Curch melody - C minor jae pdr 4 54 Marcia, nel Faniska . - A CHERUBINI 
Ancient melody, “ Coneinnamus” G ADING 54 German cantabile - - G HAYDN 
Aria religioso - - - E GOLLMICK 55 Theme for the Organ - - A HESSE 
8< Romanza - - G BEETHOVEN 55 Bass solo, ‘‘ Crucifixus” - C minor NOVELLO 
Subject from a Swedish air - Cminor NOVELLO 56| 114 Maria’s hymn - - - F_ Ancient Melody 
Calm and placid air - - E WOELFL 57 Religious air - E KLOSE 
Germantrio - - - B flat HAYDN 57 Conventual Evening | “hymn - Gminor NOVELLO 
Devotional melody - - E NOVELLO 58 Air, ‘‘ Dolce” - E REINAGLE 
Simple air - - F S WESLEY 59 Devotional melody, ‘“‘Etincarnatus_ E flat NOVELLO 
Aria patetica, “‘ Paga fui” Fe Eminor WINTER 59 Andantino, with pedal part - Aminor HESSE 
Aria sempre legato - - F STOKES 60 Aria, ‘“‘ Dolce con expressions” A RE{NAGLE 
Menuetto e‘trio - Cc BEETHOVEN 61 “Tantum ergo” No. 1. Cminor NOVELLO 
German air, cantabile - E HAYDN 62| 124 Religious Air - - - Bflat E. FLOWER 
Devotional melody, “ Benedictus ” ey NOVELLO 64 Hymn tune, peculiar metre - F NOVELLO 
Slow march - - Eflat CHERUBINI 65 Portuguese melody - Gminor J. NATIVIDAD 
German air, poco adagio. - G minor HAYDN 66 Church melody, ancient style - Dminor NOVELLO 
BOOK III. 
Religioso chor-gesange - - Bflat SCHNEIDER 91 Menuetto - A GEMINIANI 
Pastorale (Posthumous quartett) G BEETHOVEN 93 Church melody, “Pange lingua” E flat NOVELLO 
Church melody, “ Tantum ergo” - NOVELLO 93 Preludium a tre - C ALBRECHTSBERGER 
Slow air - - B flat STOKES 94 1 German melody - - 4 Alla Haydn 
Aria cantabile - E PARADIES 95 | 16 Hymn tune, pastoral style - NOVELLO 
Pastorale, from “ Prometheus” 'B flat BEETHOVEN 97 Aria strumentale (Faniska) - flat CHERUBINI 
Church tune, “Soft and slow” - G NOVELLO 99 Aria pastorale - - NOVELLO 
Andante cantabile - A HUMMEL 100| \ Ariareligioso - . - ¥ BEETHOVEN 
Church melody, in both modes E NOVELLO 101 (Chorus, ‘Sleepers wake’ (St. Paul) D MENDELSSOHN 
Aria pastorale, German oratorio - G SPHOR 101 Church melody, ‘* Tantum ergo” - B flat NOVELLO 
An Andante melody B flat MOZART 103 Aria cantabile, ‘‘Con solenmita” D BEETHOVEN 
Church melody, in both modes - Fsharp NOVELLO 104 Aria tematica, (from a MS.) B g DRAGONETTI 
Aria di motetto - Giminor 8. BACH 105} 17< Ariadi cantata “Rosalba” NOVELLO 
Air for Organ, (from original MS. ) Cminor S.WESLEY 105 Funeral ‘‘ Choral” - E war MENDELSSOHN 
| German melod B flat HAYDN 106 Air in the old English style - B flat NOVELLO 
{ Charen melody, in both modes - A NOVELLO 107 Aria patetica, ‘‘ Pensa chi geme” Emimor HANDEL 
hound, “Tl cor” nel Fidelio - G BEETHOVEN 107 \ Marcia nel ‘‘Gerusalemme” - Aminor RIGHINI 
German melody - E flat HAYDN 109 Melody, hymn style - - Dd. NOVELLO 
Devotional air, in the minor mode G NOVELLO 110 Slow air, Swiss style - Aminor HIMMEL 
ii Aria nel Fidelio - - Aflat BEETHOVEN 111 Aria cantabile - - A HIMMEL 
ae 15 Terzetto, nel Faniska - A CHERUBINI 112 Air froma “ The Infant’s Pray er” G NOVELLO 
a5 %* Church melody - - A flat NOVELLO 114 184 4 five-part melody - - c SPOHR 
; Introductory movement - A minor HESSE 114 Coro nel ‘* Orfeo” - - E GLUCK 
Allegretto con moto _ + ~ HESSE 116 Benedictus - - - F NOVELLO 
Adagio soave - - F NOVELLO 117 Arioso, from ‘ Paulus” - -G MENDELSSOHN 


(To be continued.) 
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